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BEIRUT
ART FAIR

Exploring virtual reality at Lebanon’s 
annual cultural showcase

Launched in 2010, Beirut Art Fair is 
an annual event that attracts creative 
talent from across the world to the 
Lebanese capital. A cultural highlight 
for the city, the art forms of  paintings, 
drawings, sculptures, video, design and 
live performances from the Middle East, 
North Africa, and South and South East 
Asia (or ME. NA. SA) will be showcased 
from September 17-20. From only 
3,500 visitors in 2010, the event — 
where almost 50 galleries descend on 

the Beirut International Exhibition and 
Leisure Centre in the Central District — 
hopes to attract 24,000 people this year. 

Pascal Odille, the fair’s Artistic 
Director, explains that while artists of  
other nationalities are included in the 
show, the decision to focus on ME. NA. SA 
grew out of  an interest in these nations’  
common narratives. 

“One of  the most important notions is 
postcolonialism,” says the Frenchman. “If  
you look at the map of  ME. NA. SA, what 

we have is the route of  postcolonialism, 
starting with Tunisia in 1954  
and finishing with the Philippines in 
1973-74.” 

The curator also cites different 
countries’ ties to Western European 
classical art and academia that occurred 
as a result of  colonisation. “If  you look 

Farah Khelil, Iqra, 2013  
(Courtesy of Mamia Bretesche Gallery) 

فرح خليل: إقرأ، 2013 (تقدمة ماميا بريتيش غاليري)
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at parts of  Indonesia, it has a very 
Dutch education,” he says. “If  you look 
at the Maghreb (Morocco, Algeria and 
Tunisia), it’s more of  French education. 
But after [decolonisation], each country 
in the region wanted to have its own art. 

“For example, if  you look at Algeria 
during the 1960s, there was a group 
called Aouchem that wanted to rep-
resent their own culture. There is no 
specific technique for the ME. NA. SA  
region but what they do share are com-
mon subjects.”

One of  this year’s highlights is the 
exhibition Virtual/Real, curated by 
Odille. It explores the blurred boundaries 
between what is actual and what is 
illusory. In this social media age, it is 
a highly pertinent topic. “This year we 
wanted to do something really different 
from the other art fairs, something we 
haven’t seen in the Middle East yet,” 

Left: Alexandre Ouairy, Civilisation, 2014 
(Courtesy of ifa gallery);        Below: 
Bram Reijnders, 6XUoQJ�RQ�$SSHDULQJ�
Harmony, 2015 (Courtesy of 
AcquestArte, Switzerland)  

إلى اليسار: أليكساندر أويري، حضارة، 2014 
(تقدمة إيفا غاليري)؛ إلى لأسفل: برام رايندرز، تزلج 
على الوفاق الظاهر، 2015 (تقدمة آكويست آرت 
 في سويسرا)؛ 
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says Beirut Art Fair’s French Founder 
and Director, Laure d’Hauteville. “It is 
about the notion of  reality, 3D, what’s 
true and what’s not.” 

While the event aims to promote 
emerging galleries and uncover 
exceptional talent, a number of  well-
known faces will make an appearance, 
including German mixed media 
artist Brigitte Zieger and Cuban 
multidisciplinarian Duvier Del Dago, 
who works with everything from canvas 
to semi-transparent nylon. 

But perhaps the most famous 
participant is Serbian performance 
artist and Lady Gaga collaborator, 
Marina Abramovic, whose involvement 
came about through Odille and 
d’Hauteville’s friendship with her Greek 
agent and gallery owner Gerasimos 
Kappatos. “When we started to talk 
about Abramovic on Beirut Art Fair’s 
Facebook page, the response was 
amazing,” says d’Hauteville. “We were 
surprised that people knew her work 
so well.” Abramovic’s showcase follows 
a successful retrospective, The Artist 
Is Present, at New York’s Museum of  
Modern Art in 2010.  

With a number of  competing fairs in 
the region today, such as Art Dubai, what 
sets Beirut apart? D’Hauteville believes 
it is the city’s unique cultural position 
in the Middle East. “Lebanon has five 
thousand years of  history and culture,” 
she says. “If  you go to Beirut, culture 
is everywhere. Even the man who’s 
cleaning your shoes in the street knows 
about Picasso. Art is everywhere.” 

As for Odille, he believes that the 
variety and range of  work exhibited 
at the Beirut Art Fair will appeal to a 
wide range of  tastes and that, most 
importantly, “it will be fun”. ■
www.beirut-art-fair.com 
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�ǡģǨưĭĝ�ȋƾ�ƭǍŏņǤĝ�ȇŻǩ�Řğ�ŻǇņƯŐƾ�Ǣɿźǌğ�ǡģǔƒģś
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■���ǶšģƴǣǤ� ȫģƯņǨǩ�ŘǍǔŐƒ��ƞƄƯǨǤĝ�Řğ
XXX�CFJSVU�BSU�GBJS�DPN

Above:�6HUELDQ�SHUIRUPDQFH�DUWLVW�0DULQD�$EUDPRYLF  
Below: Laure d'Hauteville, Founder and Director of Beirut Art Fair 

إلى الأعلى: الفنانة الصربية مارينا أبراموفيتش؛ 
إلى الأسفل: لور دوتيفيل مديرة المعرض ومؤسسته

GULF AIR operates daily flights to 
Beirut. Book online at gulfair.com

�ńǌʽŐʏ�ȈǤĞ�ǶŐǩǍɿ�ńıũƃ�˓ŐǣŲǤĝ�ŘĝʽŐƦ��ƄŐƑŝ
gulfair.com�ǵƃģʞʶś�ĝǍǣƠƽŝ�ƇŭŨǣǤ
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ــن وثـــقـــافـــة فـــ

Above: Eduardo Hoffmann, Untitled, (Courtesy of Laura Arce art gallery, Argentina) Below: Pascal Odille, Artistic Director, Beirut Art Fair

إلى الأعلى: إدواردو هوفمان، دون عنوان، (تقدمة لورا إيكر غاليري في الأرجنتين)؛ إلى الأسفل: باسكال أوديل، المدير الفني، معرض بيروت الفني
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�ŧľƛš �ȋưģǨņŮĪĝ �ǢƜĝǍņǤĝ �Ƥţģƒǌ �Ƅƛư �ȋƾ��ȋǣŐŲŝ
�ǵƄɿŻǩ�ǡǍǇŝǌ��ģŏǨǤģư�ȋƾ�ǶǣƛǤĝ�ǆŐŞǌ�ƭǍơǍǨǤĝ�ĝžǮ
�Řğ�ģŠźƃğ����ǢŐƽŐŝǌź�ƃǍǤ�ǬņƑƒǐǩǌ�ǶŐƑŠƄƽǤĝ�ƞƄƯǨǤĝ
�ĝžǮ�ȇƄųĭĝ�řƽǤĝ�ƞƃģƯǩ�řư�ƼǣņŲš� ȫģƜģų� ȫģŒŐƗ�ǦŻǇŠ
�ǅ˅ƖǤĝ�ȋƾ�Ǣľǈ�řǩ�ǫƄŠ�ǧǤ�ĖȋƗ�ǧšŻǇŝ�ģŠźƃğ �ɃǦģƯǤĝ
�źģƯśĭĝǌ �ɃƮǈĝǍǣǤ �ģŠƃǍƛņś �ǆǣƯņš �ĖȋƗ �ɃƤƒǌĭĝ

��ȋǇŐǇũ�ƄŐƵ�ǍǮ�ģǩǌ�ȋǇŐǇũ�ǍǮ�ģǩǌ�ɃǶŐŞıŊǤĝ
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� ȫģŐŏƾ � ȫģƽũƆ �2010 �Ǧģư �ȈǤǌĭĝ �ǬņŲƑŠ �ŅǨŐǈğ �ȊžǤĝ �ȋŏƽǤĝ �ńǌʽŐʏ �ƞƄƯǩ �ŻǭƖš
�ɃǶŏšŻǨǤĝ �ȋƾ �ǶŐƾģǇŊǤĝ �ńģŐǤģƯƽǤĝ �Ɔʽśğ �řǩ �ƞƄƯǨǤĝ �ŻƯšǌ ��ǶŐŠģŏľǣǤĝ �ǶǨƜģƯǤĝ �Ȉǣư
�ǍɿŻŐƽǤĝ �ƮƦģǇǩǌ �ƄɿǍƛņǤĝǌ �ǦǍƒƄǤĝǌ �ŅŨŏǤĝ �ǡģǨưğǌ �ǶŐņʞʶǤĝ �ńģũǍǣǤĝ �ƞƄƯšǌ
�řǩ�ńģǕƃģƖǩ�ǡģǨưĭĝ�ǢŊǨŝǌ��ǶŐŨǤĝ�ǶŐŏƽǤĝ�ƞǌʽƯǤĝ�ĽŠģŮ�ȈǤĞ�ǶŐʗŐǕƄņǤĝ�ŘǍŏƽǤĝǌ
�ƄƠũ�2010�Ǧģư�ȋƾ��ģǭǈƄƗ�ļǍŏŮǌ�ģŐƒĠ�ļǍŏŮǌ�ģŐǇʞʵƾğ�ǡģǨƗǌ�Ƥƒǌĭĝ�ǅ˅ƖǤĝ
�ǶǣľǇǨǤĝ�ǵƃǌŻǤĝ�ȋƾ�Ƅţĝ �̋24,000�ļžŮ�ȈǤĞ�ŘǍǨƪŏǨǤĝ�Ʈǣƥņšǌ�ɃƄţĝ �̋�
����ƞƄƯǨǤĝ

�ƇǕƄǩ�ȈǤĞ�ǧǤģƯǤĝ�ĖģŨŠğ�ƼǣņŲǩ�řǩ� ȫģŐŏƾ� ȫģơƄƯǩ�50�Ȉǣư�Żʞʶš�ģǩ�ƃǍƠũ�ŻǭƖŝ�ȋņǤĝ
�ǶŐŠģŏľǣǤĝ�ǶǨƜģƯǤĝ�Ƥƒǌ�ȋƾ�	ǡģŐʏ
�ǬŐƾƄņǤĝǌ�ƞƃģƯǨǣǤ�ȋǤǌŻǤĝ�ńǌʽŐʏ

�Ȉǣư �ƇŐǕƄņǤģś �ƃĝʽǇǤĝ �ŽģŲˋĝ �ǧŝ �ɃƞƄƯǨǣǤ �ȋŏƽǤĝ �ƄɿŻǨǤĝ �ɃǢɿźǌğ �ǡģǔƒģľǤ � ȫģǇƾǌ
�ļǍŏŮǌ �ģŐƒĠ �ļǍŏŮǌ �ģŐǇʞʵƾğ �ǡģǨƗǌ �Ƥƒǌĭĝ �ǅ˅ƖǤĝ �ǶǇƥŏǨǤ �ǶŐŏƽǤĝ �ǡģǨưĭĝ
�ǢǨƖš�ǓǤŽ�Ʈǩǌ�ɃǆƦģŏǨǤĝ�ǫžǮ�ȋŠģŏƽǤ�ǒƄņƖǨǤĝ�ŦʽƥǤĝǌ�ǶšǏʽǤĝ�Ȉǣư� ȫĖģŏś�ģǭǈƄƗ
�ńĝĖģŨšĞ �ǧǮğ �řǩ� ��ǡģǔƒģś �ƼŐƠšǌ ��ȇƄųğ �ǆƦģŏǩ �řǩ �řŐŠģŏƽǤ � ȫĪģǨưğ �ƞƄƯǨǤĝ

Below: $WWDVLW�3RNSRQJ��*LUO�ZLWK�3XUSOH� 2014 
(Courtesy of Adler Subhashok Gallery, Thailand), 
Right: Guy Ferrer, Totemiques, 2015 (Courtesy of 

Sud Gallery, France);  
Facing page: Ismail Al Rifai, Untitled, 2014 (Courtesy 

of Samer Kozah Gallery, Syria) 

إلى الأسفل: أتاسيت بوكبونغ، فتاة بالأرجواني، 2014 (تقدمة 
آدلر سوباشوك غاليري في تايلند)؛ إلى اليمين: غي فيرير، 

طوطمية، 2015 (تقدمة سود غاليري في فرنسا)؛ في الصفحة 
المقابلة: اسماعيل الرفاعي، دون عنوان، 2014 (تقدمة غاليري 

سامر قزح في سوريا)
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استكشاف الواقع الافتراضي من خلال التظاهرة 
الثقافية السنوية في لبنان


