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BEIRUT
ART FAIR
Exploring virtual reality at Lebanon’s
annual cultural showcase

Launched in 2010, Beirut Art Fair is
an annual event that attracts creative
talent from across the world to the
Lebanese capital. A cultural highlight
for the city, the art forms of paintings,
drawings, sculptures, video, design and
live performances from the Middle East,
North Africa, and South and South East
Asia (or ME. NA. SA) will be showcased
from September 17-20. From only
3,500 visitors in 2010, the event —
where almost 50 galleries descend on

the Beirut International Exhibition and
Leisure Centre in the Central District —
hopes to attract 24,000 people this year.
Pascal Odille, the fair’s Artistic
Director, explains that while artists of
other nationalities are included in the
show, the decision to focus on ME. NA. SA
grew out of an interest in these nations’
common narratives.
“One of the most important notions is
postcolonialism,” says the Frenchman. “If
you look at the map of ME. NA. SA, what
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we have is the route of postcolonialism,
starting with Tunisia in 1954
and finishing with the Philippines in
1973-74.”
The curator also cites different
countries’ ties to Western European
classical art and academia that occurred
as a result of colonisation. “If you look
Farah Khelil, Iqra, 2013
(Courtesy of Mamia Bretesche Gallery)
( )ﺗﻘﺪﻣﺔ ﻣﺎﻣﻴﺎ ﺑﺮﻳﺘﻴﺶ ﻏﺎﻟريي2013 ، إﻗﺮأ:ﻓﺮح ﺧﻠﻴﻞ

Left: Alexandre Ouairy, Civilisation, 2014
(Courtesy of ifa gallery);
Below:
Bram Reijnders,
Harmony, 2015 (Courtesy of
AcquestArte, Switzerland)
2014 ، ﺣﻀﺎرة، أﻟﻴﻜﺴﺎﻧﺪر أوﻳﺮي:إﱃ اﻟﻴﺴﺎر
 ﺗﺰﻟﺞ، ﺑﺮام راﻳﻨﺪرز:)ﺗﻘﺪﻣﺔ إﻳﻔﺎ ﻏﺎﻟريي(؛ إﱃ ﻷﺳﻔﻞ
 )ﺗﻘﺪﻣﺔ آﻛﻮﻳﺴﺖ آرت2015 ،ﻋﲆ اﻟﻮﻓﺎق اﻟﻈﺎﻫﺮ
ﰲ ﺳﻮﻳﴪا(؛

at parts of Indonesia, it has a very
Dutch education,” he says. “If you look
at the Maghreb (Morocco, Algeria and
Tunisia), it’s more of French education.
But after [decolonisation], each country
in the region wanted to have its own art.
“For example, if you look at Algeria
during the 1960s, there was a group
called Aouchem that wanted to represent their own culture. There is no
specific technique for the ME. NA. SA
region but what they do share are common subjects.”
One of this year’s highlights is the
exhibition Virtual/Real, curated by
Odille. It explores the blurred boundaries
between what is actual and what is
illusory. In this social media age, it is
a highly pertinent topic. “This year we
wanted to do something really different
from the other art fairs, something we
haven’t seen in the Middle East yet,”
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says Beirut Art Fair’s French Founder
and Director, Laure d’Hauteville. “It is
about the notion of reality, 3D, what’s
true and what’s not.”
While the event aims to promote
emerging galleries and uncover
exceptional talent, a number of wellknown faces will make an appearance,
including German mixed media
artist Brigitte Zieger and Cuban
multidisciplinarian Duvier Del Dago,
who works with everything from canvas
to semi-transparent nylon.
But perhaps the most famous
participant is Serbian performance
artist and Lady Gaga collaborator,
Marina Abramovic, whose involvement
came about through Odille and
d’Hauteville’s friendship with her Greek
agent and gallery owner Gerasimos
Kappatos. “When we started to talk
about Abramovic on Beirut Art Fair’s
Facebook page, the response was
amazing,” says d’Hauteville. “We were
surprised that people knew her work
so well.” Abramovic’s showcase follows
a successful retrospective, The Artist
Is Present, at New York’s Museum of
Modern Art in 2010.
With a number of competing fairs in
the region today, such as Art Dubai, what
sets Beirut apart? D’Hauteville believes
it is the city’s unique cultural position
in the Middle East. “Lebanon has five
thousand years of history and culture,”
she says. “If you go to Beirut, culture
is everywhere. Even the man who’s
cleaning your shoes in the street knows
about Picasso. Art is everywhere.”
As for Odille, he believes that the
variety and range of work exhibited
at the Beirut Art Fair will appeal to a
wide range of tastes and that, most
importantly, “it will be fun”. ■
www.beirut-art-fair.com

GULF AIR operates daily flights to
Beirut. Book online at gulfair.com
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Above:
Below: Laure d'Hauteville, Founder and Director of Beirut Art Fair
 اﻟﻔﻨﺎﻧﺔ اﻟﴫﺑﻴﺔ ﻣﺎرﻳﻨﺎ أﺑﺮاﻣﻮﻓﻴﺘﺶ؛:إﱃ اﻷﻋﲆ
 ﻟﻮر دوﺗﻴﻔﻴﻞ ﻣﺪﻳﺮة اﳌﻌﺮض وﻣﺆﺳﺴﺘﻪ:إﱃ اﻷﺳﻔﻞ
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ﻓـــــﻦ وﺛـــﻘـــﺎﻓـــﺔ

Above: Eduardo Hoffmann, Untitled, (Courtesy of Laura Arce art gallery, Argentina) Below: Pascal Odille, Artistic Director, Beirut Art Fair
 ﻣﻌﺮض ﺑريوت اﻟﻔﻨﻲ، اﳌﺪﻳﺮ اﻟﻔﻨﻲ، ﺑﺎﺳﻜﺎل أودﻳﻞ: )ﺗﻘﺪﻣﺔ ﻟﻮرا إﻳﻜﺮ ﻏﺎﻟريي ﰲ اﻷرﺟﻨﺘني(؛ إﱃ اﻷﺳﻔﻞ، دون ﻋﻨﻮان، إدواردو ﻫﻮﻓامن:إﱃ اﻷﻋﲆ
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Below:
2014
(Courtesy of Adler Subhashok Gallery, Thailand),
Right: Guy Ferrer, Totemiques, 2015 (Courtesy of
Sud Gallery, France);
Facing page: Ismail Al Rifai, Untitled, 2014 (Courtesy
of Samer Kozah Gallery, Syria)
 )ﺗﻘﺪﻣﺔ2014 ، ﻓﺘﺎة ﺑﺎﻷرﺟﻮاين، أﺗﺎﺳﻴﺖ ﺑﻮﻛﺒﻮﻧﻎ:إﱃ اﻷﺳﻔﻞ
، ﻏﻲ ﻓريﻳﺮ:آدﻟﺮ ﺳﻮﺑﺎﺷﻮك ﻏﺎﻟريي ﰲ ﺗﺎﻳﻠﻨﺪ(؛ إﱃ اﻟﻴﻤني
 )ﺗﻘﺪﻣﺔ ﺳﻮد ﻏﺎﻟريي ﰲ ﻓﺮﻧﺴﺎ(؛ ﰲ اﻟﺼﻔﺤﺔ2015 ،ﻃﻮﻃﻤﻴﺔ
 )ﺗﻘﺪﻣﺔ ﻏﺎﻟريي2014 ، دون ﻋﻨﻮان، اﺳامﻋﻴﻞ اﻟﺮﻓﺎﻋﻲ:اﳌﻘﺎﺑﻠﺔ
(ﺳﺎﻣﺮ ﻗﺰح ﰲ ﺳﻮرﻳﺎ
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ﻓـــــﻦ وﺛـــﻘـــﺎﻓـــﺔ

اﺳﺘﻜﺸﺎف اﻟﻮاﻗﻊ اﻻﻓﱰاﴈ ﻣﻦ ﺧﻼل اﻟﺘﻈﺎﻫﺮة
اﻟﺜﻘﺎﻓﻴﺔ اﻟﺴﻨﻮﻳﺔ ﰲ ﻟﺒﻨﺎن
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