Six Nigerian artists on Beirut journey into
Contemporary African Art
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The current interest in art from Nigeria by a Beirut-based gallery, perhaps, took its
energy from the steam that African artists have been creating at Art Dubai, every year.
All the exhibiting artists of the Beirut show belong in the contemporary Nigerian period,
but each represents the diversity of the country’s postmodern art.
Advertisement
At individual level, each of the artists, in the past, had shown outside Nigeria, but
the
Beirut group exhibition is their first in Lebanon. As the show was still on, the artists
returned to Nigeria and shared their Beirut experience.
Based in Cologne, Germany, Kwubiri is an artist whose painting of mostly large
canvases in grainy or pointllism technique, continues to thrill aficionados, so explain his
works for the show viewed via soft copies.
“It was an opportunity for me to show among the best of Nigerian artists,” Kwubiri
enthused during a chat in Lagos. “The curatorial aspect was more spacious in mounting
the works,” he noted, adding, “the exhibition was the talk of the town in Beirut.”
He described the opening as attracting good prospects from the visitors. “It was not
much about selling, but the responses from visitors was massive and satisfying to me.”
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The Beirut show boosted Chukwuma’s international profile, particularly in 2019. Earlier
this year, a U.K.-based gallerist, Kristin Hjellegjerde and Gallery 1957, in Accra, Ghana
had shown his works in the artist’s first solo there. His works also featured in
KUBATANA, a show of 33 African artists from May 4 to September 22, 2019 at
Vestfossen
Musuem, Norway.
Chukwuma, an artist with growing experience in non-regular materials, noted that the
group show in Beirut “was a well organised and attended exhibition.” While
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The opening day of the exhibition, he recalled, “had over 1000 visitors.”
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Ahead of the exhibition, the preparation in Lagos did not suggest that the artists would
be showing together.
For Adewale, such arrangement was “very interesting. “Initially, all of us did not know
we were going to show together. Yes, each artist knew he would be showing in Beirut,
but had no idea with whom until later during the preparation.”
be showing together.
The artist’s combination of the avant-garde and traditional forms within the context of
For Adewale, such arrangement was “very interesting. “Initially, all of us did not know
contemporaneity is noted by the gallery in what has been described as “profusion of rich
we were going to show together. Yes, each artist knew he would be showing in Beirut,
texture and often uncommon sculptural finish.”
but had no idea with whom until later during the preparation.”
The show organiser explained how the artist “incorporates elements of minimalism and
The artist’s combination of the avant-garde and traditional forms within the context of
abstraction to create an artwork that is distinctly current.” Adewale, the gallery
contemporaneity is noted by the gallery in what has been described as “profusion of rich
statement added has applied his practice to “explore urban issues as well as painting the
texture and often uncommon sculptural finish.”
sorrows and joys of African women.”
The show organiser explained how the artist “incorporates elements of minimalism and
The uncommon presence of the artists’ show in Beirut was related by Adekola: “The
abstraction to create an artwork that is distinctly current.” Adewale, the gallery
audience believed that they have not experienced such a show before.”
statement added has applied his practice to “explore urban issues as well as painting the
sorrows and joys of African women.”
He noted that there was another exhibition going on simultaneously within the same
area in Beirut. “But our show stole the audience.”
The uncommon presence of the artists’ show in Beirut was related by Adekola: “The
audience believed that they have not experienced such a show before.”
Speaking on the prospects of artists from Nigeria, Adekola who is one of the youngest
on the trip argued that the art market is growing with so many young and vibrant
He noted that there was another exhibition going on simultaneously within the same
talents.
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on the trip argued that the art market is growing with so many young and vibrant
talents.
The strength of Adekola’s art in documenting Nigerian culture was highlighted by the
host. The artist’s application of “light, colour, texture, energy and subtle emotion in his
paintings,” was highlighted.
The organisers’ view about the exhibiting artists and art from Africa generally was not
strictly based on observations by outsiders. Works of the artists and others in Nigeria,
according to sources, were very known to the local agents of the gallery in Lagos.
Excerpts from the art host’s statement explained this much.“The beauty of African art
can deliver various feelings and messages, however true appreciation can only arrive
through a comprehension of the culture and environment that influenced the art.”
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The organisers’ view about the exhibiting artists and art from Africa generally was not
strictly based on observations by outsiders. Works of the artists and others in Nigeria,
according to sources, were very known to the local agents of the gallery in Lagos.
Excerpts from the art host’s statement explained this much.“The beauty of African art

